MEN OF POWER
or two hours before the picture, lost in contemplation,
examining, comparing, and gauging his figures. I have
also seen him at midday during the greatest heat,
prompted by a whim or fancy, leave the old castle where
he was modeling his wonderful equestrian statue, and
hasten to Santa Maria delle Grazie. There he would
mount the scaffolding, take up his brush, do one or two
strokes to one of the figures, and then turn his back
and go away.5
Great as are the few pictures which have come down
to us from Leonardo, the art critics are agreed that it
is not by looking at them but by studying the sketches
in his notebooks that we may learn to understand how
great an artist he was and what a powerful influence he
had on his contemporaries.
His Failures. In spite of this record of achievement,
he came toward the end of his days to look at his life as
a failure, and not without some reason. His "Mona
Lisa" he never finished, although it is not easy for
uninitiated eyes to see what there is left to do. "The
Last Supper" was already perishing fifty years after
it was painted because he experimented with it by using
oil paint on a day base over a damp wall.6 "The Battle
* Rosenberg, Adolf, Leonardo da Vinci, pp. 68, 69.
*It may be worth while here to recount what has happened
"h. die centuries to this one masterpiece. For it^ is fairly
of Hie history of many such masterpieces and illustrates
so few originals remain to us. Leonardo painted "The Last
Sapper*" upon a stone wall whose outer part was exposed to the in-
juries wrought by rain and weather. The stones contained nitre
which absorbed the damp. This dampness in time began to injure
tiie picture from behind. A few years later floods increased tfiis dam-
age by penetrating the refectory itself. Leonardo was not content
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